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SYNOPSIS: What are the things one leaves behind that matter? How much
of what we do is part of us? In Monument, a conversation between a roofer
with a personality on overdrive and a circumspect writer reveals that the
strength of the human connection creates a monument as strong as any work
man can craft. Funny, bewildering and crystal clear, Monument is a snapshot
of our yearning to understand and be understood -- to do right by each other
to be right with ourselves.

CAST OF CHARACTERS
(2 males)
SCOTT (M) v Early to mid-40’s. (51 lines)
PAUL (M) oot Late 30’s to late 50°s. (46 lines)

TIME: The present, late afternoon

PLACE: Paul’s front yard

NOTE: Cover photo by Tessa Sollway, (used with permission)
PRODUCTION HISTORY

MONUMENT was first produced at the Fells Point Corner Theatre in

Baltimore, Maryland in June, 2016 as part of the 10X10X10 Festival of Ten-

Minute plays.

Directed by Howard Berkowitz

SCOTT oo, David Shoemaker
PAUL ..o, Gareth Kelly

This perusal script is for reading purposes only.
No performance or photocopy rights are conveyed.



MARK SCHARF

In memory of Scotty LaRock

This perusal script is for reading purposes only.
No performance or photocopy rights are conveyed.



4 MONUMENT

AT RISE: The lights rise on SCOTT facing the audience and staring
up while smoking a cigarette. He wears dirty jeans, a T-shirt and work
boots, and one of his hands has a rag wrapped tightly around it.

PAUL enters. He is dressed business casual and has a laptop case
slung across a shoulder. He crosses to SCOTT who doesn't
acknowledge his presence. He looks up where SCOTT is looking.
They stare up in silence. They never physically touch during the play.

SCOTT: (Drawing out his words.) Yeah. Yeah, | think that’s all that’s
gonna get done today, Scribbles.

PAUL: “Scribbles?”

SCOTT: That’s what ya do! Ya scribble words.

PAUL: | type on this laptop. Sometimes an IPad...

SCOTT: Same thing.

PAUL: If you're going to give me a nickname, please pick something
classy, like “Hemingway” or “Shakespeare.” Scribbles sounds like
a cat’'s name.

SCOTT: “Shakespeare?” Gettin’ full of yourself, ain’t ya?

PAUL: Been full of myself my whole life. (Pointing up.) Looks good.

SCOTT: Ya think so? I'll bet you can’t even tell me where I've laid in
the new shingles.

Beat as PAUL looks without success.

SCOTT: (Continued.) No, huh? You know why? I'm that good. See
that section to the right of the dormer? That's the way it's
supposed to look. When | finish a job it don’t scream “Repair!” —

PAUL: | hope to hell that was the only leak.

SCOTT: Don’t worry, man. I'll take care of you. | promised Rachel I'd
take good care of you and that's what I'm doing. When I'm
finished, that roof’ll be good for a hundred and fifty years. Like a
damn monument. Longer than we’ll be around.

PAUL: Speak for yourself. I'm not leaving.

SCOTT: Shit, man... you live to be a hundred and you’ll be prayin’ to
go.

PAUL: Not me. I'm not going anywhere.
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SCOTT: OK. All right. You do that. (Looks at PAUL.) I'm almost
finished but | gotta stop. See that shit rolling in?

SCOTT points and they both look.

SCOTT: (Continued.) | see those clouds and | stop and | get my ass
down on the ground. You ain’t never gonna find me up on a roof
in the rain or right after it rains or even if it just looks like rain. Ain’t
nothin’ more slippery, more treacherous...

PAUL: Treacherous?

SCOTT: Hey, just ‘cause | work with my hands doesn’t mean | don’t
read or have a good vocabulary...

PAUL: | didn’t mean...

SCOTT: Aw, don’t worry, man. Just jerkin’ your chain a little.

PAUL: | wasn't trying to insult you...

SCOTT: | said don’t worry about. Now, tell me you’re not going to
worry about it.

PAUL: “I'm not going to worry about it.”

SCOTT: There ya go! Now, what was | tellin’ you — oh, yeah! You
ain’t never, never gonna find me up on a slate roof if there’s rain
even in the forecast. Ain’t worth the risk. There’'s a reason people
say, “easy as fallin’ off a roof.” ‘Cause it is easy. | already fell once
because of this numb-nuts-jackass who was supposed to be
helpin’ me. He just helped me into the emergency room. Moved
the damn ladder without tellin’ me. Can you believe that? No, sir. |
ain’t fallin’ again. Ever. Ev-vah. Broke both legs. I've still got metal
pins in me holdin’ shit together.

PAUL: Sorry.

SCOTT: Don’t be. Ain’t nothin’ but a thing, ya know? | lived to work
another day. | got plenty of other projects | can be doin’ and if |
didn’t, I'd find somethin’ to do.

PAUL: Looks good to me.
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